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Coffee, iced tea, and snacks will be served throughout the
play, in coffeehouse style. You may help yourself to spirits
at the kitchen bar for a small fee -- during singing please.
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“Coffeehouses Remembered" e PV

by the Senior High Sunday School Class
Unitarian Universalist Fellowship of Raleigh

(When people arrive, they see an obvious symbol of the
1960s on the outside of the front door, maybe a giant peace
+sign. Someone takes up admission, welcoming them to a
Coffeehouse Remembered, gives them a program, and invites
them to find a place with friends, and wait for a waitress to

me to their table. Songs on tape before the play cover the
basics --Peter, Paul & Mary, Bob Dylan, the Beatles, Arlo
Guthrie, Joan Baez, etc. At about 7:25, the waitresses and
Siters ask for last order before play begins and the lights
begin to dim. At 7:35 =-- or when people are quiet and
seated, the house goes dark. :

(Emcee enters from back with spot light on her/him ==
maybe one of the waitresses/waiters -- and mingles with
customers as s/he walks slowly to the front. Gets a mike (?2)
off a podium in the corner and walks across the stage, like a
standup talk show host.)

Emcee: Welcome to our Coffeehouse Remembered. As you may
know, this is the only coffeehouse in North Carolina that has
been in continuous operation since 1960. We’ve had protest
musicians and pop groups come through here, singing the
lyrics of everybody from Bob Dylan and Joan Baez to Joe
Cocker and Doc Watson. And we’ve# heard people read poetry,
talk late into the night about the issues of the day.

2546
Tonight, we plan a special Z;Tﬁ anniversary show for

you -- revisiting some of those evenings that you might

remember. We hope that you -- our loyal patrons -- will 4__CLi\04%5€
learn as much from the’‘memories W e have learned

in our work to recreate a time tha Fme-efore us Jifit:%jil;

(spot light has been following emcee -- no house lights.
S/he has been motioning to posters of musicians/campaigns/
social protests/etc. scattered about the wall. Spotlight
leaves emcee, who exits stage right or left. Spot moves to
Cindy, the waitress in next act, at the kitchen. Cindy
carries tray with salt, etc. to set the table through the
audience, humming or chatting to herself.)
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ct One Begins --Civil Rights

pick up with Kate’s script here
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éC@V\C ‘aﬂ‘t 1967

There are two round tables surrounded with chalrs. Tablecloths and unlit
candles sit atop each table. In the rear of the stage is a stool and a guitar.o
60's posters hang on the walls.[Waltresses in 60's attire begin serving the
audience. one waitress(cindy) walks to stage area , puts salt, pepper, flowers
etc. on tables and lights candles. as she is sweeping the floor 3 teenage kids
enter stage left; Anna, John and Mark.(note: the characters have southern
accents)

gerl
Mark:(as they walk towards a table) I still think you are all wrong about the—7
whole situation.

(they all take seats at a table)

enni

Anna: Give it up Mark , you know our school was wrong to be lettin' in them
niggers. (cindy puts up broom and walks towards table)

Hl—

Cindy: hey Mark, John, Anna. you kids want something?

Mark: (in an unpleasant tone) No thanks, I'm not hungry.

Cindy: What's the matter?
Pk

John: He's just touchy cause he knows he's wrong.

Mark: I am not! There wasn't anything wrong with them letting those 6 negroes
in our schools. :

Anna: Nothin' except they have thier own schools, they don't need to spoll
ours. Next thing they'll be in our swimming pools and neighborhoods. It'd suit
me just as well if they left town.

Mark: You're crazy. Don't you realize they're people too? }

John: Don't you realize I'm thirsty and I can't order with you all bickering
like that. Cindy, I think I'll have a grape soda.

Cindy: well if no one else wants to order I think I'll be off.

Anna: No, go ahead. (Cindy exits right) Mark I don't know how you can possibly
support those niggers coming into our school.

John: She's right., Negroes and whites belong seperate.

Anna: I think my momma's gonna let me stay out of school until this mess rolls
over.

Mark: It,s not going to end. this is only the start in a long line of changes.
(Cindy enters right with grape soda and walks towards the table.)

o
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Cindy:(puts drink in front of John) You kids still arguing? f;ﬁﬁiﬂ
John: Yeah, Mark is still being impossible.

Cindy: Well I dont know that I should get into this, but Mark they really are
right.(Cindy exits stage right)

Mark: I just can't _believe you all.(they all guiet dwn, John sips his soda. A

moment later M’ f@nters stage left and sits down.)

pruse

Anna: Oh my god, now they're in here.

Mark:I really can't believe you.(Cindy enters stage right and walks towards
woman. ) )

Cindy: can I help you.....(they discuss her order in muffled voice)

Anna : She's not even gonna kick her out.(Cindy finishes order and walks to
Mark's table.)

Cindy : You all need anything else?
Anna: How come you served hexr?

Cindy: I had to, the Manager has been telling us we have to serve everyone, you
know how this civil rights stuff is getting?

John: (digs down in his pocket and pulls out change giving it to Cindy) Here's
for the soda.

Cindy:thanks(takes change and exits right) -
Anna: I think we shold go, John.
Mark: Imagine having to breathe the same air...

John: Oh Shut up Mark. you can stay if you like, but we're leaving.(John and
Anna exit stage left)

The lights dim and remaining characters exit the stage. Singer
(possibly) enters and sings a song dealing with racial equality. If possible we
see a speaker talk about what they remember from that time.The lights once
again dim in order to set up for “ﬁ'S'C«QJ\( 2
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Act2- (19¢
Scene i 5% >
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The stage 1s the same as in previous act except the posters are updated .
Two men are sitting at the table to the left. Both have half full drinks on the
table in front of them.

51
still the same.

: It's really amazing, you think the world's really cginged but people are
It's hard to believe that in this day a

age a civil rights

march would be so violently raided.

x,#@"
2: Yeah, I know, but the world really has changed, we can be glad of that.
Most people do accept black people.

#l: Like if someone
going to hear about
attire enters stage

vd.al ¢
Waitress: will that
#1 : Yes.( Waitress

As they leave Three
at the table to the

even utters the word "nigger" nowadays, you know they're
it. I'm sure glad that day has come. (waitress in 80's
right and approaches table.)

be all?
hands him a check, he pays her. Both men exit stage left.

teenage guys enter, Paul, George, and Brad. They sit down
xight.)

Waitress:
Carl
Paul: A coke

EGeorge : ﬁe%g:e}
%

/"mal ”
Brad: make it three

(approaching them) Would you like something?

Waitress: ok (exits stage right)

George: so, Paul, are you asking anyone to the prom?
Paul: Me and Lisa are going.

Brad: What about you, George? are you going with Ellen.

George: I suppose s0, she'd probably be a bit perturbed if I asked someone
else. Why, did you want to ask her (facetiously)

Brad: Of course not. But I don't know who to ask.
George: How about Caroline? or Andrea?
Brad: Are you kidding? they'd never go with me.

Paul: Probably not, they are a bit snobby. But you could ask, say Melanie.

..,3,,



George: Reject from a dog factory.

Brad: Yeah I could do better than that but I don't know who.(as he 1s speaking
the waitress enters right with three drinks and sets them on the table.)

Waitress: That'll be 59 cents each. (they each give her change. she exits
right.)

Paul: Hey, I know who's really pretty that you could ask; Lisa. /—_’\
Brad: don't be stupid, you're going with her.

Paul: Not that Lisa, you know, the,one in our History class.

George: Wake up Paul, she's Black. |

Paul: So? are you predjudiceéor something.

George: No, but, well... .

Brad: Well, Blacks are ok but going out with one? thats a lot different.

Paul: What's different, You talk to her during class, she's pretty, smart,
nlce, and all that Jazz right?

Brad: Right, but talking to someone during clasé and going out with them is not
the same, and going out with a black girl, well, that just wouldn't seem right.

Paul: don't be ridic...

George: (Interupting) I've got it, you can ask Anne!

Brad: Yeah! She'd be perfect.

Paul: C'mon, you know she's not as pretty as Lisa.

Brad: She's also not black.

Paul: Suit yourself, but you're missing out.

George: (ignoring Paul) hey, that would be perfect, if we all go we

CaN v von (the lights dim and the talking fades out. a song, like "People are
People"-by Depeche Mode plays in the backround as the characters exit)
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== @rti-~-Vietnam War

(Feminism skit concludes with house lights fading to black stage
and houwse. 20-second silence in black house, let impact of
sink in. Music starts quietly, growing louder as lights gradually
come . Maybe Janis Joplin, Holly Near, ebtoc. a transition from

Ht
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feminism to war. Waitresses and waiters begin circulating serving
coffee = mood should remain somber.  Up front, stage is being

altered for anti-Vietnam War scene. Can probably use the same
Living voom scense ——chailrvs, ebo.)

(Might have Bett sing an anti-Vietnam War song next or go straight
into the scene after coffee is served. Depends on sequence of
entive play.)

While coffee is served, mother, father and son (Jeff) take places
in living room scene. Father has on 1971 business suit, wide tie,
wing tips. Mother has gray hairv, in a bun, dissheveled, as if
she’s been pulling at it for a while during a long family
conversation.  Son has on blue jeans, longish hair, is fairly neat
looking but has a peace medallion of some sort.

tlights dim after waitresses/waiters clear the house and retuwn to
Eitchen. Music fades out. House goes black. Wait for total

guiet. Then lights come on bright and dialogue begin c£ *_
. . o g - - : | ﬁ ey e

immediavely.) |F (Q;T gcche : LJ L ’___FJ_ é hC)( a— -k
Jeff: But Dad, I know that you served your country -- and I want

to serve mined We!ve been over this a thousand times. (Jeff i
losing his patience. Starts to pace the living room floor.)

Father I know that this war ig different. If you had come here
with this wild idea two years,dl wouldn’t have even talked about
ite But I've changed my mind about this war. It?s not just a
handful of peaceniks anymore. I know that. But still, turning in
your draft card —— that's breaking the law. You can’t -

Jeffr  But I've got to make some kind of positive statement.
Don't you see. I can’t just ignore what my friends are going
through - what this country’s going through. It's the only way
that. « . (Bilence falls. Parents look exhausted.) Rememnbear
Buczl, who played on the basketball team.

Father: 0Of course I remember Buck. We could never get him to go
home. You two would!ve played one—on-one all night .

Jeff: Buck’s number came up and he had to report —-— Just a couple
of months ago.  They’re shipping him of f to Nam next week. He’l1
end up in the jungles, riding in an open helicopter . . .

You've seen what it’s like on the news, haven'’t y?

Mothers O noy, not Buck. I always thought he needed someomne to
give him some dirvection. Basketball was all that vreally ewocibed

_/(0——
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that boy. What happened to him after high school®

Jeffs 0Oh, he knocked around here in Raleigh, working
construction, got on with a good crew. He managed to stay out of
the duaft for a couple of years, missing a physical, had a fairly
high number in the lottery. But no college deferment. More
gohonl never rveally interested him, even to stay oulb of the war.
Mow he’s going.

Mother:s But why can’t you just stay in college? Surely, with all
those teachers at Amberst, someone can help you figure oub a way
b stay in school. I don?t want youw toogo too,

Jeffr Well, the draft card is Jjust part of it. (Therae’s a
silence. Jeff takes a deep breath, getting ready to break Uhe
news. ) IPm onot going back for the spring semester. I'm staying
here to help start a draft counseling center. And that way, I can

Father: Wait, wait Jjust a minute. Let’s go over that again. You
haven’t told us anything about this. We haven't heard anything
from Amherst.  What’s the -~ — -

Jeffa I just mailed a letter to Amherst today. They don’t even
krow yets  And I'm telling you now.

Mother:  Bub youwre nearly half way through, you o « . this is
terrible. (She begins to tear up, rubs her eyes but retains her
CODT ST e ) Moy o it dsn®t terrvible. If this is what you want,
I for one am behind you o o o T o .. we need somebody in Balelg
helping out these kids getting out of high school. But Jeff,
youwre dnly 20.  Whose going to help you?  aAnd what about  yoor
draft card? There are so many guestions. I want to believe in
what you’re doing, but . . .

Jetfs  Thanks, Mom. I really need youwr support. Frankly, I7m
pretty nervous about the whole thing. VYes, I know, there are lobs
of questions and T don®t have all the answers. I just know what
I've got to co.

Father: Just slow down a minute here. There’s lots of ways you
can be true to your principles without going out and getting
youwrsel f arrested. (he lets the word hang on Jeff and the
audience) That’s right ~— arrested. VYou can’t just go and turn
in your draft card and expect to go down to your draft counseling
center and business as usuwal. There’s a law that says . . .

Jeff: Up in Massachusetts, hundreds of guys are turning in their
draft cards now. We're trying to get the numbers up high enough
te clog up the draft board records. That's one way I canm help end
this way. Mom, you know what I'm talking about. You went to
Washington for the march last year, after kent State.

Father:~ But Raleigh isn't Boston, Jeff. We don’t have hundreds

Eh
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pfodraft card burners on the Capitol steps here like they do on
their Boston Commons.  The liberal community here is finally
coming out strongly against the war == but with lawful protest s,
marches, educabtion programs You can’t go around defying the 1aw,
you have to take your upt1nnd. What about being a conscioutious
by Jeo bor?

Jef fa I"ve thought about that a lot, Dad. The draft counsel g
Ccenter in Amherst has all the literature, explaining it all. I7 ve
tried to go that route but T just don’t feel it in my biones., I

o ject to this war - not to all wars.  That rems Lo e Lhe
di fference.  And anyway, being a C.0. is coope ating with the

aft system that is rounding up the young men of
tly the poor kids and the black kids who can®t

system —— the dr
,57thu Conurrtyy y m

afford to find a way to stay in college -~ it's vounding tThem wp
and sending them of f to be slaughtered like cattle. What are we
doing this for anyway! Pve got to do something to help stop

this! Amherst, Boston, Massachusetts —— being against the war i

almost fashionable there. We need the grassroots of Lhe cottn Ly

tn get behind the peace movement. We need people in Faleigh -—-
cvoss North Carolina. We need - — -

% wwt‘

Mother: But why you Jeff. Your father’s right. What if yiou get

ﬂfcyw arrested. You won’t be able to build that kind of support. What
< v if you have to go to jail. That won't help anyone. But we can

pko get you a lawyer [ suppose.
oY |

w Jeff: I don't Nriced lawyer. There’s a legal support
g%ng group. « . (D That must be Rodney now. He's a
lawyer travel . 1elping set up draft counseling rentera.
We?ve gut a.meetlng over at the Unitarian church. I’ve got to go

(Soene cou gooon o = negt ing

he son is
cactions,
Gimoup

parents
and picks

Chuok of\when he
card and was




(Jeff exits left. Mother and Father flop into chairs, acting
reconciled to the fact that their son is going to pursue his
interest in the draft counseling center)

Mother: He sounds pretty.serious about this, honey. I think
the best thing we can do is to be supportive.

Father: I guess you’re right. But I wonder where it will
all lead . . .

(lights darken -- father moves over and pulls giant peace
"sign off the rented TV screen. Tech people begin the oral
history with Chuck Eppinette, who led peace marches and
handed in draft cards in Raleigh. His stories -- on a
VCR tape -- last about 10 minutes. TV goes off and spot
light picks up emcee walking from the back again, slowly.)

Emcee: “"Maybe some of you at our coffeehouse tonight marched
with Chuck Eppinette here in Raleigh or even handed in your
draft card. Or maybe some of you remember_a conversation ’\/
about integration like we heard tonight. fIf you have (ﬂ
memories of those years that you want to share, we would lov

to hear them now. Part of this Coffeehouse Remenmbered is a
chance for all of us to know each other better and to Know

why we are here. This year, the movie "Platoon” won the

Oscar for best movie. And journalists went back to Oxford,
Mississippi to recall after 25 years their reporting of the

Civil Rights Movement. In this year of remembering, we hope

you too will ponder our past -- and if you wish -- share sonme

of your reflections with us now.

"While you’re thinking, let’s have another song from our
own Bett Patgett. And let’s give her a big hand.

(after song, emcee takes mike around the coffeehouse, hearing
from maybe four to six people, -- with spot on that person --
but let the flow go if it goes longer. emcee will have to
sense when to end the play.)
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